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AnHoTanusi: B paboTe npoBeeH aHaIK3 MPUYKH MOSBICHUS HOBBIX 000POTOB peUr U U3MEHEHUS CTaphIX.
Ha npumepax pa3oOpaHbl COBpeMEHHBIE peueBble 000POTHI U YCTOWYHBBIC BHIPAKEHHS B AHTJTUHCKOM SI3BIKE.

KiroueBblie ciioBa: GpopMasbHbIA U He()OPMATBHBIN S3bIK; pEUCBbIC 000POTHI; AHMITAIIU3MBIL; COKPAIICHHS,;
Pa3roBOpHasl peub; COIUATIbHBIC TPaHC(HOPMAIINK; BUIOM3MECHEHUE, HHTEpHET; SMS

AHIIUICKHUN S3bIK NEPMAaHEHTHO Pa3BUBAETCS, HAXOIUTHCS B JBM)KEHUH U COBEPILEHCTBYET-
csi. JIroOble comnpanbHble TpaHC(hOpMAIMK, HOBBIE HayYHBIE OTKPBITHS M MHBIE U3MEHEHHS B 00IIIe-
CTBE BJIMSIOT Ha s3bIK uepe3 ero Hocureneid. Kpome 3toro, B pa3roBOpHON peyn y4aCTHUKH 4acTO
npuOeraroT K yMPOIICHUIO M BUAOU3MEHEHHIO CIIOB ()OPMAIBHOTO S3bIKA. [IOHATHBIM MPUMEPOM
3TOrO IpOLECcca, XOTh U HUCKYCCTBEHHO YCKOPEHHOrO, SIBJISIIOTCS HM3MEHEHHs B PYCCKOM SI3BIKE,
npousomennme ¢ npuasTieM B 1918 roxy HOBBIX HOpM opdorpaduu [1].

B cBs3u ¢ rnobanu3zanueid 1 MOBCEMECTHBIM MCIIOJIb30BAHUEM AHIJIMHCKOTO S3bIKA B TEXHU-
YEeCKOH JTOKYMEHTALUU, MEXTyHAPOAHBIX KOMMYHHKAIUAX U MUHBIX CJIOXHOYCTPOCHHBIX CHCTEMaX
MEXYHApOJAHOTO COTPYJHUUYECTBA CEphbe3Hble U3MEHEHUs (POPMAIBHOIO aHIJIMHCKOTO s3bIKa CTa-
a1 (aKTHYECKH HEBO3MOXKHBIMH, BEIb MOAOOHBIC NEHCTBHS MOTPEOOBAIM M3MEHEHUH B TEXHHKE,
IpOrpaMMHOM O0eclie4eHnr U OyMaroo0opoTe BO BCEX CTpaHaX, MHTETPUPOBAHHBIX B MEX]yHa-
POHYIO TOPTOBITIO U OTHOIICHUSI.

Cepbe3HbIM TOJTYKOM K IOSIBICHUIO COBPEMEHHBIX PEYEBbIX 00OPOTOB B AHIVIMHCKOM, U HE
TOJIBKO, SI3bIKE CTaJO0 MOSIBJIIEHUS CHOCOOOB OBICTPOM KOMMYHUKAlUK Ha OOJBIINE PacCTOSHUS -
unrepuera 1 SMS. K npumepy, HbiHe o6imen3BectHoe “OMG” (“Oh My Good” [mepesoa: “ O
Moii bor”’]) ynomunanocs emie B 1917 roay, oaHako peagbHyI0 0OIIEMUPOBYIO U3BECTHOCTh IPHU-
00pesio NMEHHO C TOsBJICHHEM MHTEpHeTa [2]. DTo ke COKpalleHne NPOHUKIIO U B PYCCKYIO pedb B
BUJE aHrmnu3ma “OMI™.

[ToapiTOXKMBAs, U3 BCETO BBIIIECKA3aHHOTO CIEAYET BBIBOJ], YTO U3YYEHUE PA3rOBOPHBIX BbI-
pakeHH HeoOXOAMMO, TaK KaKk OHO MOXET IMPHUBHECTH IMOHMMAaHUE HE TOJBKO B TO, KaK YCTPOEH
COBPEMEHHBI Pa3rOBOPHBIN S3BIK, HO TAKXKE TH YCTOWYMBBIC BBIPAKEHUS SBISIFOTCS CBOEOOpa3-
HBIM “‘CJIETIKOM BPEMEHH .
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