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I[HCKpr aBTOpa KaK BOIVIOINECHUE AASBIKOBLIX TAKTUK OIMMUCAHUA XYT10KECTBCHHOI'0
NMEPCOHAKA CKBO3b IIPU3MY €I'0 IICUXO0JIOI'HYE€CKOro Tuma

Bo BBenenmm ommcaHbl TEOPETHUECKUE MPEANIOCHUIKH, KOTOPHIE OOBSACHSIIOT aKTyaJlbHOCTh IPOBOAMMOTO HCCIeoBaHUA. B
(hokyce HccieJOBaHUS OKa3bIBAIOTCS SI3BIKOBBIC CPEICTBA, HCIIOJI3yeMbIe aBTOPOM JUIsl BOILUIOMIEHHS JINYHOCTH €T0 HepCOHakKa.
CpaBHMTENbHBI aHanM3 Hawbonee OOMMX JIMHIBHCTHYECKHX IIPHEMOB IIO3BOJIICT TOBOPUTH O TAKTHKE OIHCAHMS
XYIOXKECTBEHHOro o0pa3a aBTOpoM. llenpro McciaemoBaHUs SIBISCTCS ONpPEIeNeHHe HCKYPCUBHBIX TaKTUK, HCIIOJIBb3YEMBIX
ABTOpPaMH AHIIIOS3BIYHBIX PACCKa30B JUIS IPeCTaBICHHs XyI0KECTBEHHOT0 00pa3a IepcoHaXKa B MPOU3BEICHUH CKBO3b IIPH3MY
COOTHECEHHOCTH €T0 JIMYHOCTH C ONPEIENICHHBIM IICHXOTHIIOM: TapMOHWYHBIM, KOH(IMKTHBIM, MMITYyJIbCUBHEIM. B OocHOBHOM
YacTH MOAPOOHO ONMHMCAaH XapakTep M OCOOCHHOCTH IOBEIEHHS TpPEX THIOB JIMYHOCTU C COOTBETCTBYIOMIEH YCTAHOBKOM.
IIpencraBieHbl OTPHIBKM ABTOPCKOTO OIMCAHWS IEPCOHAKEH, aHAIN3 KOTOPHIX COEAMHAET B cede JIMHIBHCTUYECKYIO
XapaKTEPHUCTHKY S3BIKOBBIX SBICHHH C YCIOBUSMH UX (YHKIMOHHPOBAHUS, TO €CTh C ICHXOJIOTNYECKUM MTOBEICHUEM JINIHOCTH.
Coueranue amepukanckux (Hampumep, J. XemunrysH, [bkx. Yusep) u anrmmiickux (mampumep, A. Kpucru, K. Mauchunn)
nucareliel pa3sHbIX MOKONIEHUH 1a€T BO3MOXKHOCTD BBIABUTH DS BEAYIIUX 3aKOHOMEPHOCTEH pedeBOro MposBICHUS NIEPCOHAXKEH,
JAIOMUX OCHOBY JUIS OOBEKTHBHBIX 3aKIIOYCHHUH O TUIIE WX JTHIHOCTH. KOpOTKHil paccka3 IMO3BOJIIET aBTOPY NPEACTaBUTH TH
XapaKTePUCTUKN KOMIIAKTHO. BBISBIICHBI SI3BIKOBBIC CPENICTBA, YHOTPEOIsieMble aBTOpaMH ISl XapaKTEPUCTUKH TapMOHUYHOTO,
KOH(JINKTHOTO, UMITYJIbCHBHOTO THIIOB JINYHOCTH HMEpPCOHa)Ka ¢ MpHCYyIIeH eMy ycTaHOBKOW. B pesymprare cpaBHUTEIHHOTO
aHaNM3a OIpe/eNIeHbI JeKCHIEeCKHe, MOP(OIOrnieckre 1 CTHINCTHIECKHE 0OCOOCHHOCTH aBTOPCKON PEedH, pean3yomne TaKTHKA
BOILUTOLIEHHS] TPEX THIOB JIMTYHOCTH XYJ0XKECTBEHHOTO IEpCOHaka TakuM oOpa3oM, B HACTOSIIEM HCCIIENOBAHUU INPEAJIOKEHA
COBpPEMEHHAsl UHTEpIpeTalys JIMYHOCTH Ieposl XyJOXKECTBEHHOIO TEKCTa: BIIEPBbIC Ul €€ NUCKYpCHUBHOH XapaKTEpUCTUKU
UCIIOIb30BaHa HaydHas KIIaCCU(HUKAIHS THIIOB JIMYHOCTH U BEISIBIICHBI aBTOPCKHUE TAKTUUECKUE SI3BIKOBBIE TPUEMBI, TIO3BOJISIOIIIE

OIIpEACIUTD Ka)KI[LIﬁ TICUXOTHII.

Knrwoueswie cnosa: aABTOP, NJUCKYPC, A3BIKOBBIC CPCICTBA, 06pa3 TNEpCOHaKa, TUIl JUYHOCTH, YCTAHOBKA, TAKTUYCCKUC
SA3BIKOBBIC IIPUEMBI.

Beenenue. CoBpeMEHHOE COCTOSIHUE HAyKH O SI3BIKE OIpenenseTrcss oOmeld KOMMYHHKAaTHBHO-
JVCKYPCHBHOW HAINpPaBIEHHOCTBIO, TO €CTh OpHEHTalMel WCCIEeOBaHMH Ha XapaKTCPUCTHKH, CBSI3aHHBIC
C COIMOKYJIBTYPHBIM KOHTEKCTOM, JIMYHOCTBIO TOBOPSILETO M CaMOW cuTyarnued oOmeHus. M3yueHue s3bIKa
KaK 3aMKHYTO} CUCTEMBI, KOT/Ia YEJIOBEK OKa3bIBACTCs 3a IIpeieiIaMH 9TOH CUCTEMBI, CMEHSIETCSI COBEPIIEHHO MHBIM
paKypcoM paccCMOTpPEHHS SI3BIKOBBIX SIBICHUH. B HacTosiiiee BpeMs yueHble Bce 0OJIbllie BHUMAHUS YJEISIOT CBS3H
A3bIKa U MICUXOJIOTUH, YTO CBHJETEIILCTBYET 00 aHTPOIOLEHTPH3ME KaK XapaKTEpPHOW YepTe MCCIEeJOBAaHHUMN SI3bIKa
u peur. CorimacHo 3TOMY NPHUHLHUIY, SI3BIK PACCMAaTPUBAETCSI BO B3aHMOCBSA3M C YEJIOBEKOM U OKPYXKAIOLINM €ro
MupoM. Takol NOAX0N TpeAnojaraeT M3yd4eHUE s3blka B MPOIECCe €ro pealu3allud, IPYTUMH CJIOBaMy,
B JICATEJIBHOCTH, OCHOBHBIM YYaCTHHKOM KOTOpPOH SIBIsS€TCA 4YeNoBeK. IIpHOPUTETHOCTh aHTPONOIEHTPU3MA
KaK IPUHIUIA HAayYHBIX HCCIECJOBAaHWN OTMEYaeTcs TaKMMH BHIHBIMK JuHrBHcTamu, Kak lO. JI. AmpecsH,
B. I1. bensuun, Ix. 'ymnepu u C. JleBuncon, JI. M. Jlewésa, E. B. [Tagyuyesa u np.

B pycrme Takux mepenoBBIX B3IUISIOB IPHOOpETAacT HHTEPEC W BOCTPEOOBAHHOCTD OUCKYPCUBHAA
NCUXO0102Usl — HATPaBICHNUE COLMATIBHOTO KOHCTPYKIIMOHU3MA, BUJ HUCKypC-aHaIN3a. JJMCKypCHBHAS IICHXOJIOTHS
OIIMCHIBAET M MO3HACT NICHUXUYIECKNE (PEHOMEHBI B ITPOIIECCE COIHAIBHOTO B3aMMOICHCTBHS Uepe3 s3bIK. Cunraercs,
YTO OCHOBBI JIAHHOTO TMOHSTHS OBUIM 3aJ0XKEHBI TPYIINOH YYEHBIX MO H3YUCHHIO JHCKypca M DPUTOPHUKH,
a OCHOBOTIOJIATAlOIUM TPYJAOM THCKYPCHBHOM IICHXOJIOTHH sBisAeTCS «JlMCKypc W coluanbHas ICHXOJOTHSA:
3a IpejenamMu ycTaHoBOK U nmoBeaeHus» Jx. [lorrepa u M. Yazepemnn [1].

JluckypcrBHAs TICHXOJIOTHS MOSBUIIACH NTOCTIE TaK HA3BIBAEMOT0 «IHCKYPCHBHOTO TOBOPOTa» B COLMAIBHO-
IYMaHUTapHBIX Haykax. B TpoOTHBOBEC MOAXOJY JPYrHMX TEYEHHUH IICHXOJIOTMH K JHUCKYPCY IUCKYpCHBHAs
MICUXOJIOTHsl TI0JIaraeT, 4YTO JHUCKypC HE OTOOpa)kaeT pealbHOCTh, @ KOCBEHHO CO3/1a€T €€ C IIOMOILBI0
JMHTBUCTHYECKUX CpeACTB. JIMCKypCHBHAs IICHXOJIOTHS ONMpAaeTcs HE HA H3YyYCHHE JIMYHOCTH HAarpsMylo,
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a Ha OIIOCPE/IOBAHHbIE CBUJIETEILCTBA TE€X WIM MHBIX YCTAHOBOK M yOEKIeHHH, OOHapyKMBaeMble B IMHCbMEHHON
u yctHOM peud [2]. Takum 0oOpa3oM, OCBETUB TEOPETHUUECKHE MPEANOCHUIKA HAIIEr0 HCCIEAOBAHUS, Mbl MOXEM
MepeiTH K OIMCAHUIO €r0 CYTH U Pe3yJIbTaTOB.

Hacrosmee nccienoBanue onupaeTcs Ha JUCKYPCUBHBIN TOAXO/ K ONMCAHUIO TEKCTa, KOTOPBIH MO3BOJISET
COEMHUTH IMHTBUCTUYECKYIO XapAKTEPUCTHUKY SI3BIKOBBIX SIBIICHHUH C YCIOBHAME MX (DYHKIIMOHUPOBAHUS, 3 IMEHHO,
C TeM, B KaKkOW pedyeBOl CHUTyallMH W TpPU KakoW CYOBEKTHOW IMO3WIMH NPOTEKaeT KOMMYHHKaws. B ¢okyce
HacTOsIIEH paboThl HAXOJUTCS aBTOPCKAs peub, OMMCHIBAONIAS IEPCOHAKA XYHA0KECTBEHHOTO TEKCTA, UTO SIBISIETCS
o0bekTOM HccnenoBanusa. C OMOpoil Ha MPEACTaBICHHYIO B HAYYHOH JINTEpPAType TUIIOJIOTHIO JIMYHOCTEH B pedn
aBTOPA BBISBIISIIOTCS S3bIKOBBIE CPEACTBA, OIHCBHIBAIOIINE XapaKTep Ieposi WK THII €ro JMYHOCTH C ONpeeIeHHOMN
ycraHoBKOH. Bechb HaOOp JMHIBHCTMYECKMX NPHUEMOB WM JHCKYPCHBHBIX MapKepOB COCTABISET IPEIMET
UCCIIEIOBaHMSI.

Lens wuccnenoBaHusl 3aKIOYAeTCsl B YCTAHOBICHWM 3aKOHOMEPHOCTEH KOPpEISIMK  YIOTpPeOJIeHHs
S3BIKOBBIX CPEJCTB C IICHXOJOTMYECKHMMHU XapaKTEPUCTHKaMU IEPCOHAXEH XYH0KECTBEHHOTO JHCKypca.
Jlns peanuzanuy 3TOM Iienu, Ha HaIl B3IV, OOJbIIE BCEro MOAXOMUT YUEHHE O HAIllpaBICHHOCTH (YCTaHOBKE)
rpy3uHCKOM ncuxosnorunyeckod mkoisl B. I'. Hopakunze u 1. H. Y3nanze [3].

B cootBercTBHU ¢ menbio paboThl ObIIa TTOCTaBIICHA 3a/1a4a ONPENEIUTh COOTHOMEHNE aBTOPCKUX TAKTHK
M300paXEHHUsI TapMOHWYHOTO, KOH(JIMKTHOTO, HWMITyJbCHBHOTO THIIOB JIMYHOCTH M S3BIKOBBIX IIPHEMOB,
HCTIOJNIb3YEMBIX JUIS UX peali3alliH.

OcHoBHast 4acTh. OCTaHOBUMCS TOApOOHEe Ha CBOWCTBAaX YCTaHOBKH. JluHamuuHocmb O3HAYAET,
YTO JMYHOCTh 00JIaJaeT CIIOCOOHOCTBIO OCBOOOXIATHCS OT BIHMSHHUS YCTAHOBKH, IEPEKITIOYAThCS Ha HOBYIO
YCTaHOBKY, FOTOBA MOJCTPAauBAThLCS 0] HOBBIE YXU3HEHHbIC YCIIOBHs. BeiecTBUe Takoi IMHAMUYHOCTH TTIOBEICHUE
JIETKO TIOJYUHSETCS BOJIE, JIMYHOCTh YpPAaBHOBEIICHA U I1€1eco00pa3HO HCIOJBb3yeT CBOM HMMITYJbCH [3, c. 61].
Jlunamuunocms yCTAaHOBKHM CTIOCOOCTBYET YCTPaHEHHIO KOH(JIMKTHBIX TeHAeHIwH [3, ¢. 75]. [lnacmuunocms ecth
NPU3HAK TOTO, YTO YEJIOBEK HUKOIJa HEOOJYMaHHO HE HAUYMHAET W HE MpephIBacT HayaToe Jeso, 0opbda 3a 1elb
MOCJIeIOBaTeNIbHA, IUIACTHYHA, [OBEACHHE aJeKBaTHO BHEIIHe#d cpene. JIMHAMUYHOCTD U IUIACTUYHOCTD
00yCJIOBIMBAIOT BOJICBOC IOBEACHUE IIMYHOCTU [3,c.62]. MBI mpemmnonaraeM, 4ro TaKHe CBOICTBa 4YelOBEKa
MPOSIBIISIIOTCSL. B €r0  PEYEBOM  IIOBEJCHWH, HAlpHMEp, B OIPEACICHHOM IOCTPOCHUH  IPEIJIOKEHUMH,
WM MCTIOJIB30BaHUH crienuduiaeckoi JeKcuku. [ pybocmsy TpearonaraeT TPYAHOCTh NMPUCIIOCOONEHHUS K cpere,
HalpsDKEeHWE BO BpEMs TPUHATHS PEIICHUS B YCIOBUSX HOBOM CHUTyallMW, NPH 3TOM aKT PEUIEHHs NPOTEKaeT
C BHyTpeHHUMH KOH(HKTaMUu. Cmamuunocms CBUACTEIbCTBYET O TPYAHOCTH MEPEKIIOUEHHS C OJTHOH YCTaHOBKH
Ha Jpyryto. JIM4HOCTE npuiaraet ocoOble ycuus, 9To0bl co31aTh B ce0e TOTOBHOCTH K HOBOH cuTyanmu [3, c. 103].
V3meHeHne mnoBeneHHs TpeOyeT OrpOMHBIX ycuinil. Takoe MHOBEIEHHME, Ha HAll B3I, MOXET BBIPAXKaTbCs
B 3MOLIMOHAJIBHOW CHEPKAHHOCTH 4YEJIOBEKa, B €ro HEMHOTOCIOBHOCTH. Bapuabenvnocms —3T0 CHOCOOHOCTH
(uKcaru pa3HBIX BHJOB YCTAaHOBKH. B OIHOW W TOH K€ CHUTyally JEHCTBYET pa3Has yCTAaHOBKA, CIEJOBATEIBHO,
HaOmMrogaeTcst pa3Hoe NoBeieHne. JINYHOCTh HE 3aHUMAET IO OTHOIIEHHIO K ce0e M MHUpPY ONpPEIEICHHON MO3UIHN.
XapaxkTep Toxe BaprabeseH.

HTak, OCHOBBIBasICH Ha CBOWCTBaX yCTAaHOBOK, BBIBIIIIOTCS TPH OCHOBHBIX THIIA JIMYHOCTH. IIpuBenem
MPUMEpPHI aBTOPCKOTO OITMCaHKs IIEPCOHAXEH, MPEACTAaBIIIIONINX KaXKIbIH U3 HUX.

ABTOpCKasi TaKTHMKa ONHCAHUS TAPMOHWYHOTO THINA JMYHOCTH C IJIACTHYHO-AMHAMHYECKOM
YCTAHOBKOM

I'naBHbI# repoit pacckasza JI. Morrak «The Empire Building» Xamup xuBeT ¢ cembeil B AHIJIMH, TaM y HErO
CBOM MarasuH. B camMoM Havaje nmpou3BeJIeHUs] aBTOP MPEACTABISET CBOEr0O I'eposl KaK 4ejoBeKa, KOTOPBIH BBICOKO
LICHUT CBOIO )KM3Hb, & UMEHHO CEMEHHBIN yIOT, IeTeH, U ¢ KAJOCThI0 CMOTPHT Ha TeX, KTO HE UIMEeT 3Toro. MsbIciu
Xamuia mepenaroTcs ¢ TOMOIIBIO JIEKCHKH, 00heTMHEHHOH 00IIIel CEeMaHTHKOH, CO 3HAYCHHEM ‘CeMbst’, ‘oM’ : How
solitary was the life of these young English women with no family to care for them [4, c. 129] ‘kak oguHOKa ObLIa
JKI3HBb 3TUX MOJIOJIBIX aHTIMYaHOK 03 CEMBH, 0 KOTOPOI MOKHO ObLTo OBl 3a00TUTHCS’, dinner being prepared for
him at home... [4, c. 129] ‘roToBsimuiics noma oben’. He thought of his son Arif [4, c. 129] ‘on nyman o cBoeM ChIHE
Apude’. ABTOp Ha3bIBacT CBOCTO Ieposi CEMEHHBIM YEIIOBEKOM: even a family man like Hamid... ‘naxe ceMeiHbII
yenmoBek kKak Xamun [4, c. 129]. 3abota o ceiHe ABNsAeTCS HauBakHEeHel nensio 1 repost: He had greater things
in mind for his son [4, c. 132] ‘y Hero ObUTH JTy4IITHE ITOKETaHUS AJISI CBOETO ChIHA’, he needed to see his son [4, c. 144]
‘eMy Hy’KHO OBIJIO yBHAETh ChIHA . XaMHJ[ BCE CBOH ILTAHBI CBA3BIBAET TOJILKO C CEMBEH, ¢ ee Onaromnonyunem: a large
house for his family, a real family home...[4, c. 139] ‘OonpmIoit 1OM [UIA CEeMbH, HACTOSIIUN CEMEWHBIA JTOM’.
Hakanyne Bu3uTa rocreil B HOBOM A0M€ XaMUA HCHBITBIBAET 0C000€ BO30YKACHHE M PamoCcTh, KOTOpas CBs3aHA
OIIATH-TAaKH B IIEPBYIO OUYepelb ¢ ero ceMbeil: He wanted to tell his family how much he loved them, and how proud
he would be to show them off at the tea party [4, c. 142] ‘OH XOTen cKa3aTh CBOCU CEMbE, KaK CHIBHO OH X JIFOOUT U
C KaKo# rop/IocThI0 NPEICTABUT UX HA YaenUTHH . [I0BTOD JIEKCHUECKHUX eIMHMI] OOIIEro CEeMaHTHYECKOT0 TPU3HAKa
— Bcero 18 ynomunanwutii (family, home, son, children, house v np.) /‘cembst’, ‘oM’, ‘CbIH’, ‘ZIeTH’/ B OIIMCAHUH aBTOPA
MO3BOJISIET Ha3BaTh MX KIIOYEBHIMH M OOBEJMHHUTH B JIeKCHKO-Tematuueckyto rpynmy (JITI) ‘cembs’. Taxoe
BOCIPUSATHE KM3HN XaMHUJIOM XapaKTepPHU3yeT ero Kak rapMOHHYHYIO JIMYHOCTb.

[TnacTuyHO-AMHAMUYECKAs YCTAaHOBKA, CBOWCTBEHHAsI JAHHOMY THITY JITYHOCTH, OTPAXKAETCs B IPHHIMIIAX
Teposi OTHOCUTEIFHO €ro padoTHl (OH TOTOB IPHUCIIOCOOUTHCSA KO BCEMY) M KOMMEHTHPYETCS aBTOPOM Ha YpOBHE
HENBIX MPEeINIOKEHHIH, CMBICT KOTOPBIX 3aKII0UEH B TUIaroyie adapt ‘alanTHpoBaThCs’ W mpuinaratensHoM flexible



‘ruOkuii’. B menoM, onmchIBasi CBOErO repos, aBTOP HCIMOJNb3YeT JIEKCHUKY C MOJOXKUTEIbHOW KOHHOTaIMen
(9 ymomunauwii): he joked, ...made him high-spirited, he chanted, ...how much he loved them, and how proud he
would be... [4, c. 142] ‘OH nryTHII. . ., MPUIIOIHSIO €My HACTPOCHHE, OH HAIIEBAIL. .., KAK CHIIBHO OH JIFOOMII X M KaK
o061 ropauncs’ ...Hamid felt a flush of satisfaction, joked Hamid, his face hot with pleasure [4, c. 145] ‘Xamun
MTOYYBCTBOBAJ YAOBOJIBCTBHE, XaMUJI IONIYTHJI, Ha €T0 JINIIE OTPa3uIOChk cuactee’, through his life which was a long
and prosperous one... [4,c. 146] ‘gepe3 BCIO €ro >KW3Hb, JIMHHYIO M IPOIBETAIONIYI0 . ABTOpCKas pedyb NaeT
OCHOBaHHS COOTHECTH 00pa3 Xamuaa ¢ TapMOHHYHBIM THIIOM JINYHOCTH C IUTACTHYHO-INHAMUYECKON YCTaHOBKOM.

Uepes Beck pacckas K. Maucomng «Honeymoony mpoxoaut uzes 0 00IIbIIoH 1f00BY 1 ipenaHHocTH PaHHu
cBoemy Myxy Jxopmky. Ona mpocto Bocxuiiaercs um: Fanny admired him deeply [5,c.266] ‘DanHu OuYecHb
Bocxummanach uM’. O oM, uro PaHHM MOJTHA JIIOOBH, TOBOPUT U CJIElyIOLIee OIMCAaHUe ee YyBCTB: ...she felt a rush
of love for George. Nothing mattered except love. Faintly smiling she gazed into that faintly smiling face, and the
feeling was so blissful that she felt inclined to say... [5, c. 267] ‘OHa nmo4yBCTBOBaJa MPWIKB JIIOOBU K JIKOPIIKY.
Huuto He mmeno 3HaueHusi, kpome ro0BH. Crierka ynpi0asich, OHa IOCMOTpENa Ha €ro yiblOaroleecs JIMIO, U
YyBCTBO OJIa)KEHCTBA 3aCTaBIJIO ee ckazaTh J[xopaxky’. [Ipu onrcannn ®aHHM B aBTOPCKOM JIMCKypCe MpeodianaoT
CJIOBA C TIOJIOKHUTEIBHON CeMaHTHKOH (9 ymoMuHaHHN): nice ‘Munas’, admire ‘Bocxumathes’, love ‘mobuts’, smiling
‘yme10asice’, blissful ‘moBombHas’, happy ‘cyacTimBasg’, 9TO yKa3bIBaeT HA YEPTHl TAPMOHMYHOTO THMA JIMIHOCTH.
OuyiieHne T00BY U CYACThsI JOMOIHACTCS. OCO3HAHWEM LICHHOCTH XHU3HU. Haxoasch 1o/ BIieUaTICHUEM MY3bIKH U
rosoca (B pecTopaHe), IeBYIIKa 3a[yMbIBA€TCS O JKU3HH U NIEPEHOCHUT «CTPaJaHus T0JIoca Ha pealbHyIo XHU3Hb. Ee
MBICTIH 0(OPMIICHBI HeCOOCTBEHHO-TIPSIMOI peunto: Is life like this too? There are people like this. There is suffering
[5, c. 269] “XKuzup Toxe Takas? Ectb Takue monau. Ectb cTpaganue’. Takoe nepersieTeHue peuu aBTopa U repos
COJICPXKHT PA3MBIIUICHUS O KU3HU, KOTOPhIC MAapKUPYIOTCS ClioBaMu life “xu3Hb’, people ‘monn’, sea ‘mope’, sky
‘He00’. BrlsiBiieHHAs JIeKCHKa OIpeiessieT 3HaunMOCTh JIF0/Ieii M IPUPOIBbI BOKPYT, 00eceYrBalolieii TapMOHHUIO B
ayme denoBeka. COOTBETCTBEHHO, OTH CJIOBa MOXXHO OOBEAMHUTH B JIEKCHKO-TEMAaTHUECKYI0 TPYIILY
‘IpUpOJA/KU3HB , UTO CBUIIETEIBCTBYET O TAPMOHUYHOCTH TePOHHH (OKPYIKAIOIIAs KU3Hb KaK BBICIIAst ICHHOCTB).

I'naBHast repounst pacckasa P. Tpemaiin «A Shooting Season» AHHa XHBET 32 TOPOJIOM B OJAWHOYECTBE
n et pomad. Ee OpBImii My>x Mapkyc BTopraercs B €€ THXYIO KU3Hb ¥ IOTPYXKaeT €€ TyBCTBA, C TAKUM TPYIOM
TIPUBE/ICHHBIE B MOPSJIOK I0CIE Pa3BO/d, B CMATEHHE. ABTOpP MHOTO BHHMAaHUS YAEISET ONMHCAHWIO MPUPOJBI,
KOTOPYIO TaK JIFOOUT repouHs: a sluggish river flowed a few yards from it, mallard and moorhen were the companions
of her silence, setting up a work table in the sunshine [6, c. 160] ‘Hemomaneky MeayieHHO TeKJIa peKa, a YTKH H
KypOIaTKH HE HapyIIaId ee TOKOH, moMoras e paboTaTh IpH JIydax conHua’, the sun touched her neck [6, c. 163]
‘CoutHIIe KOCHYJIOCH €€ IIeH , some evenings at sunset... [6, c. 165] ‘Beuepa nipu 3akate’, a mist squatted above the
river [6, c. 170], the sun had not yet risen [6, c. 170]. Takoe conpoBoxaeHue oopaza AHHBI (12 CyIIECTBUTEIBHBIX,
0003HavaromuXx 00bEKTH NPUPOJIBI) M03BoIAeT BIIBUTE JITT ‘mpuposa’, MapKupyroNIyto rapMOHUYHYIO JTHYHOCTh
(oxpyxaromuii MHp Kak OoJbllas LEHHOCTb). 34eCh IEH3aKHOE ONHCaHWEe O00JaJaeT YMHPOTBOPSIOUIMMHU
CBOMCTBaMH.

[TnacTnaHO-TMHAMUYECKAsl YCTAaHOBKA, CBOMCTBEHHAsI 3TOMY THUILY JIMYHOCTH, TAK)XXE OTPaXKaeTcs B CIOBaX
aBTopa (AHHA CyMelia NePEeXUTh Pa3pbiB C MyXKEM M 3aHOBO Ha4aTh XHTh. [Ipoliecc HanucaHus poMaHa (TBOPUECTBO
KaK 4epTa TapMOHUYHOW JINYHOCTH) 3aHUMAET BCE MBICTH TepouHH: her novel crept to a beginning, then began to
flow quietly like the river [6, c. 160] ‘Eii Ob1T0 HENErKO HaYaTh MHUCATh, HO TOTOM MBICIH MOTEKIIHN KaK peka’. ABTOp
OTMEUaeT NMPEAAHHOCTh TEPONHH CBOEH CeMbe, ee JII000Bh K MyKy Oblia MPOYHON U MOCTOSHHOW (TaKke KaueCTBO
TapMOHUYHOTO THUNA JTUYHOCTH): What he remembered most vividly about her was her permanence. The splash of
bright homespun colour that was Anna [6, c. 164] ‘bonbie Bcero eMy 3aIllOMHHIIOCH TIOCTOSHCTBO AHHBIL. OHa OblIa
BOIUIOIIEHUEM JOMAIIIHETO yroTa .

Onucanne oOpaza BceX TpeX TIepoeB OTIMYACTCS aBTOPCKMM OTOOPOM  OIPEAEIEHHBIX OOBEKTOB
TIOBECTBOBAHUS M PENPE3CHTUPYIOUINX UX XapaKTEPUCTUK. JINYHOCTH NMEepCOHaKEH MpeACTaBiIeHa C TOMOLIBIO CJIOB,
0003HaYaIOIMX TO3UTUBHBIC AMOIMH, YTO YKa3blBaeT Ha TAPMOHHUIO U ONTHUMH3M, CBOMCTBEHHBIE JIOJSIM JaHHOTO
NICUXOTHIA. ABTOpPBI 3THX NPOU3BEJICHUI BBHIOMPAIOT TeMaTHUeCKH OOYCIIOBIICHHBIC CllOBa (Ha3BaHHs HPUPOJIHI,
MOKA3bIBAIOIINE €€ IOJIOKHUTEIBHYIO DPOJIb B JKM3HHM T'€pPOEB; CYIIECTBUTEIbHbIC, 00O3HAUaIOIIMe CEeMEWHBIC
LICHHOCTH), KOTOPBIE HAPALY C APYTUMH CPEACTBAMHU COCTaBIIIOT TAKTHIECKHUE S3BIKOBBIC IPHEMBI:

— ynoTpeOyieHHe  CYIIECTBUTENbHBIX, 3HAYEHHE KOTOPBIX OTPaKacT HANpPaBICHHOCTb JIMYHOCTH
Ha 00BEKTHUBHBIE IICHHOCTH, Oyab To ceMbs (family, son, children, home) = JITT ‘ceMbsi’ WM OKPYKAIOUIIMA MHUD
TIPUPOJHI (Sea, river, sky, sun, mallard) = JITT ‘npupona’;

— BBIOOD JICKCHKH C TIOJIOKUATEILHON KOHHOTAIUeH (fo smile, joke, happy u np.);

ABTOpPCKasi TAKTMKA ONMCAHUS KOH(IUKTHOIO THIA JIMYHOCTH € IPy0O-CTATHYHON YCTAaHOBKOM

B pacckase JIx. Puc «The Lotus» mpemcraeT o0Opa3 OAMHOKOW >KEHIIUHBI MO0 uMeHH JIOTyc, KoTopas
NPUXOJHUT K CBOMM cocelisiM (Iape, B KOTOPOW My>KYMHa HAMHOTO CTapllle CBOEH MapTHEPIIM) U BCTYNAeT ¢ HUMHU
B TIOJIEMHKY O JIUTEpPAType U )KU3HH. B 3TOM quanore peanusyercsi BHyTPEHHUN MUD T€POHHH.

ABTOp ynenseT BHUMaHHE BHEUIHEMY OOJIMKY JIOTyc M HMCHOJNB3yeT JIGKCUKY C HEraTHBHBIM OTTEHKOM
JUTS eTo omucanust: she was a middle-aged woman, short and stout. Her plump arms were bare, the finger nails
varnished bright red. She had roughed her mouth unskillfully to match her nails, but her face was very pale. The front
of her black dress was grey with powder [7, c. 210, 211] ‘OnHa Opl1a CpegHEro Bo3pacta, MajeHbKas U TydHas. Ee
TIOJTHBIE PYKU OBUIN OTOJIEHBI, HOI'TH IIOKpPAIIEHBI B IPKO KPacHBIH 1BeT. Ee uepHoe miarthe ObII0 criepeiu NcraykaHo



nyapoit’, that dead-white face, and her lips such a funny colour [7, c. 220] ‘310 cMepTenbHO OJieTHOE JINII0, CMEIITHOM
nBer ry6’. Jlaxxe mpu onmmcaHuM BBIBECKHM Ha jaBepH JIOTyc M ee XHMJMINA Mucartellb yrnoTpedisieT HeraTHBHO-
OIICHOYHYIO JIEKCHKY, CO3AIONIyI0 aTMOoc(epy Xaoca W HeaKKypaTHOCTH: a dirty visiting-card tacked underneath —
Mprs Lotus Heath. A painted finger pointed downwards (7, c. 212] ‘I'psi3Has Tabauyka ¢ UMeHeM, IpUOUTas BHU3Y, —
muccuc Jloryc Xuc. [Tanen, yka3pIBaromuii BHH3 .

ABTOp TOBOPHUT O TPYCTH B IJIa3ax TepouHU: her sad eyes, set very wide apart, rolled vaguely round the room
[7,c.211] ‘Ee rpycTHBIC T7la3a, MHUPOKO PACCTABICHHBIC, BSUIO OTJISACIN KOMHATY U IOAYEPKHUBAET COCTOSHHE
OIMHOYECTBA: her monotonous, sing-song voice, the voice of a woman who often talked to herself [7, c. 212] ‘ee
MOHOTOHHBI T0JIOC HAapacCIIeB, FOJIOC KEHIIMHBI, YaCTO rOBOpsIeH ¢ camoii coboi’. Ha mpoTsbkeHuu Bcero pacckasa
aBTOP HE MEPEeCTaeT yAeNaTh BHUMAHUE OTPUIATEIbHBIM SMOLUAM KEHIUHBL: Lotus was in tears [c. 212] ‘Jlotyc
obuta B cnesax’, lifeless [c. 216] ‘Oe3xusnenHas’, began to cry [c. 217] ‘3amnakana’. Bojee Toro, B onpeaeIcHHbIH
MOMEHT IepexuBaHus JIOTyc CTaHOBSITCSl HACTOIBKO CHIIBHBIMH, YTO JIOCTUI'AIOT IPAHH NATOJIOTHYECKOTO COCTOSIHUS
(uepTa KOH(IMKTHOTO THIA JUYHOCTH C TPYOO-CTaTHYHOI YCTaHOBKOI) — OHA pa3/ieToil BHIOEraeT Ha YIIUILY B XOJIO.
ABTOp omnmchIBaeT coctostHue JIoTyc cioBaMH HOJUIEHCKOTO, UCITIONB3Ys JISKCHKY CO 3HAYEHHWEM ‘YMCTBEHHOT'O
MTOMEIIATeNbCTBA, HeaeKBaTHOCTH : She’s a bit of a mess. She’s passed out stone cold. And she looks as if there’s
something more than drink the matter, if you ask me [c. 97] ‘Ona B HexoTopoM 3amemiarenscTBe. OHa OblIa
abcomoTHO 0e3 co3HaHus. U ecin XOTHTe 3HaTh MOE MHEHHUE, KOKETCS, YTO NPUYMHA — HE aJIKOT0JIb, a YTO-TO Golee
cepbesHoe’. CiioBa aBTOpa JAIOT BCE OCHOBAHMS CUMTATh, YTO 00pa3 €ro repoOMHH COOTBETCTBYET KOH(DIMKTHOMY
THITY JINYHOCTH C IPyOO-CTAaTHYHOI yCTaHOBKOM.

Pacckaz JIxx. Yusepa «Frere Jacques» MOCTpOEH Ha JUAJIOre MEXAY MYXYHMHOHN U *eHIIHHOW. OHa OYeHb
X04YeT 3aMyX U peOeHKa, HO OH HE pa3/IeliseT ee xKenaHuid. MiMs 1eBymky He ykasaHo. B cioBax aBropa mpeo0iamact
OTpHIATENILHO OKpAIlleHHAs IMOIIMOHANIbHAs JiekcuKa (24 cioBoynoTpebnenus). HanpsbkeHue, ycTanocTs, oT4asHuE,
T.c. BHYTPCHHHIA TUCKOM(OPT, XapaKTEepeH Jyisi repouHu: her voice sounded tired [8,c.33] ‘Ee romoc 3By4an
yCTaBIINM, it was trembling (o pyke), she was tired, her face was pale and slightly drawn, her voice was tired, the
tiredness and restlessness of her features [8, c. 34] ‘Ona (pyka) Apoxaia, OHa ycTaja, ee JUIO ObUIO OJECIHBIM U
CJIeTKa M3MOX/ICHHBIM, €€ TOJI0C OBIIT YCTAaBIINM, YCTAJIOCTh U OECIIOKOWCTBO Ha ee Juue’, she was crying, her face
was shining with tears [c. 40] ‘Ee numo Gmecteno ot cies’, more finality and estrangement [c. 41] ‘Eme 6onpimas
0e3BICXOMHOCTh U OTHYKICHHOCTB . Takas JUCTapMOHHUS OLIYIIAeTCs U B aBTOPCKOM OIMCAHUH YyBCTB MYKYUHBI:
he was bored and irritated [c. 36), he often tired of it, he was tired... and it was a strain for him [c. 35], her persistence
in talking irritated him [c. 36], he was frightened [c. 41] ‘On 651 yTOMIIeH 1 pazapaxesn. OH 4acTo ycTaBal OT 3TOTO,
OH ycTall... ¥ ObUI B HanpsDkeHNWH. Ee HeyroMoHHast 601TOBHA pa3apaxkana ero. OH OBLT HAaIyTraH .

B3anmHast 0T4yXI€HHOCTb MEX/y I'epOsSIMH ITOYEPKHBACTCS aBTOPOM C HOMOIIBIO LEJIOT0 MPEAI0KEHHS:
for a long time neither of them spoke [c. 37] ‘[lonroe BpeMs HUKTO U3 HUX HE TOBOPWIT .

[Tpeobnananue JEKCUKH C OTPULATENLHON KOHHOTAaLMEH B aBTOPCKOM JHCKypCe IPH XapaKTEPHUCTHKE
TepoeB CONMPOBOXKIAETCS HETATUBHO OKPAIICHHBIMU SIIMTETAMH TP OITUCAHUH TIPUPOABL: the oppressive clouds were
filling with dark, grey light, the lake seemed to have something as hostile and defenseless... [8, c. 36] ‘YrHeTaromue
obJlaka CTaHOBWIIMCH TEMHO-CEPHIMH, 03€pO Ka3aJloch BpaxaeOHBIM M Oe33amuTHBIM’. B 1aHHOM KOHTeKcTe
n3o0pakaeTcs Heroroa, OyiictBo npuposl. 1o cioBam B. A. KyxapeHko, «00pa3 MpHpoIsI BRICTYIAET HE KaK IIEIb,
a KaK CpeACTBO YTIIyOJIeHHOTO pa3bsiCHEHUs 00pa3a mepcoHaxka 1 ero coctossHms [9, ¢. 138]. OctpoTa nepexuBaHmiA
reporHH (JKeJaHHe MMeTh PeOeHKa) JOCTUraeT I'PaHd MaTOJIOTHYECKOro cocTosHuA. OHa BOOOpa)aer, YTo MELIOK
‘bundle’ c OGenpeM, M caxapoM, WIK MYKOH — 3TO peOeHOK, Touka Dnousa. [leBymika Bce Bpemst o0miaercs ¢ Hel U
BOBJICKAET B 3TO OOIICHHE CBOETO My>Xa. Takas CTpaHHOCTb IIOBEACHHUS OIICHIBACTCS aBTOPOM Ha NPOTSHKCHUH BCETO
pacckasza, 4To CBUJETEIbCTBYET O TPyOO-CTaTHYHOM yCTAaHOBKE Iepost (TPYAHOCTh IEPEKIIOYeHUsT Ha IPYroil B
JIESITENLHOCTH).

B pacckaze @. Yannon «The Bottom Line and the Sharp End» pa3BopaunBaercsi HCTOpHSI )KU3HHU TIEBUIIBI
HOYHOTO KiTy0a ABpmii. OHa PETYISIPHO MOCEIIAET CBOIO MOAPYTy-MapruKMaxepa v B MOJAPOOHOCTAX PACCKa3bIBALET €
0 cebe. ABTOp BBIOMpaeT JEKCHKY C HETaTMBHOI KOHHOTalMEil, ONMMCHIBAs KaK BHEIIHUI BHJ T'€POMHH (scraggy
‘romiast’, haggard ‘wamoxneHHas’, pitifully brave ‘xopoxopsasicsi’, shoes were vulgar and pitiable ‘Tydmu
BYNIBTapHBIE W XKankue’, legs were knotted with veins ‘HOTH, Bce B BeHax’, her mouth was sullen ‘Ha ee Tydax
3amevarienach medans’, she smelt unwashed ‘0T Hee IDIOXO TMAaxJo’, coarse voice ‘TPyOBI TONOC’), Tak
U ee BHYyTpeHHUI Mup (really desperate ‘B momnoMm otdasHum’, she’d been crying ‘oHa mmakamna’, her sufferings
‘ee ctpamanus’, crying ‘miada’, tears rolled down Avril’s cheeks ‘cnme3sl KaTWINCh IO IIeKaM ABpPHI).
Hcnonp30BaHue aBTOPOM OTPHLATEIBHBIX MECTOMMEHHH, Cy)(PHKCOB, MPEPUKCOB U HPEIIOrOB CO 3HAYCHHEM
OTCYTCTBHS NpU3HAKA YCHINBAET BOCHPHATHE 00pa3a ABpWI Kak KOHQIMKTHOH JIMYHOCTH, T.C. CTpalaloIei
OT BHYTpeHHero auckombopta: Avril had nothing. Nothing. Childless, unmarried, and without property or money
in the bank [10, c. 187] ‘Y Appwui He 0b110 HEYero. Huuero. be3netHas, He3aMykHsis, 03 COOCTBEHHOCTH U JICHET B
Oanke’. B jaHHOM ciydae MMeeT MECTO OTpHIaTelbHas SKCHpeccusi. ABTOp OTMEYAeT, YTO BCE MBICIU T'€POHHU
HalpasJICHbI B IMPOLLIOEC, CKOHUCHTPUPOBAHbI Ha BOCIOMHUHAHHAX O OBLIIOM (HeBO3MO)I<HOCTb TMEPECKITIOYUTHCA
Ha JIpyrue coOBbITHSI KaK CBOMCTBO Ipy0O-CTaTMYHOW yCTaHOBKH): ...but her mind was on the past [10, c. 192]
‘Ho MBICIIEHHO OHA ObLiIa B MIPOIILIOM .

CpaBHHBas aBTOPCKHH AHUCKYPC, OTPAKAIOMMK XapaKTEPHUCTHKY KOH(IMKTHOTO oOpa3a IMepCOHaXeH,
MOJKHO CJIeJIaTh BBIBOJ O HamOoJiee oOIHX preMax aBTOPOB:



— MCIIOJIb30BAaHUE HETaTUBHO OKPAIICHHOW OSMOLMOHAJILHOM JIEKCHUKH Uil Iepelayd BHYTPEHHHX
nepexKuBaHuil repoes (sufferings, frightened, grief, desperate u np.);

— MCTIOJIb30BAHNE HETATHBHO-OLCHOYHOM JICKCHKH ISl OMMCAaHWS BHEIIHErO BUJA T€POEB U B OTACIBHBIX
CIIydasx OKpy’Karolie ux o0cTaHoBKH (dead-white face, untidy look, scraggy, dirty visiting-card);

— ynorpeOiieHue oTpuLIaTeNbHBIX pedukcoB (unskillfully, unsteadily, inexplicable, unmerciful, uneventful,
untidy, unfaithful, unmarried), otpunarenpHoi Gopmbl riaronos (doesn’t bother, was not easy, is not adored),
OTPHIATEILHBIX MECTOUMEHHUH (neither of them, nothing n np.);

— HaJIeJICHNE YaCTH TEKCTa, OMICHIBAIOIICH HealeKBaTHOE MTOBEACHHE IepoeB (CyHIIHI, OOIIEHNUE C OENBEEBBIM
MEIIKOM) 3JIEMEHTaMH IKCIIPECCUBHOCTH (HapUMep, IIOBTOP CYLIECTBUTENBHOTO bundle ‘mMemok’ B pacckase «Frere
Jacques»);

— COIIPOBOX/ICHUE CIOKETa ONMCAHUEM HEeIOrojbl, OyWCTBa NPUPOJBI KaK JOIOJHUTEILHOTO CPEICTBA
N300paKEHHMs! TYLIEBHOT'O COCTOSIHUSI F€POEB.

ABTOpCKasi TAKTHKA ONMHMCAHUSI HMITYJIbCHBHOTO THIA JUYHOCTH ¢ BapuadeabHOl yCTaHOBKOM

I'naBHas repouns pacckasza A. Kpuctu «The Case of the Rich Woman» muccuc Paiimep He 3HaeT, 4To nenartb
CO CBOMMH JICHBI'aMH, €€ KI3Hb HEMMOBEPHO CKy4Ha M HecdacTHA. [lapkep I1alH yCBITUIIET TepONHIO M IEPEBO3UT
ee B MAJEHBKYIO JEPEeBYIIKY, I'Zle i NMPUXOAUTCS 3aHUMAThCs (PEPMEPCTBOM M KHUTh B COBEPIICHHO APYroit
atMocepe. XKenmuHa, cama He 3aMeyasi Toro, 0OpeTaeT TapMOHHIO U CHACTHE.

B camom Hadame mpoW3BEICHMS aBTOpP OIMCHIBAET BHEIIHOCTh I'€POMHH C ITOMOIIBIO 3KCHPECCHBHOMN
TeKCUKH: her face was big and broad and highly coloured. Her black hair was fashionably dressed; and there were
many tips of curled ostrich in her hat [11, c. 305], leaving a cloud of expensive mixed essences behind her [11, c. 308]
‘Y Hee OBIIO MIMPOKOE, CHIIBHO HaKpalleHHoe J1Io. Ee uepHble BOJIOCHI OBIIM YIIOKEHBI 0 MOCIeHEH Moje, a Ha
LIJISITIKE PacKaunBaJICs LIEJIbIH Jiec 3aBUTHIX CTPAYCHHBIX IEPhEB’, OCTAaBHB 3a cO0O0W 00J1aKO JIOPOTHX, HO CIMIIKOM
YK CHIIBHBIX 1yX0B’. Takasi BHEITHOCTh CBUIETENILCTBYET 00 3KCIIEHTPUYHOCTH €€ XO3SIMKH, YTO MOATBEPKAACTCS ee
noBeneHreM. Muccuc Patimep mpuxomut k [laiiny, mmoxaercs Ha ctyn (she plumped herself down on a chair
[11, c. 305] n 03ByYHBaEeT CBOIO OpPUTHMHAJIBHYIO MPOOJIEMY — Kak MOTPAaTHTh JEHBI'W. Takoe MpecTaBlIeHUe repost
JaeT OCHOBAHUS OTHECTH €r0 K HMITYJIbCHBHOMY THILY JINYHOCTH, KOTOPBIH XapaKTepU3yeTcs SKCHECHTPHIHBIMHU
noctynkamu. JKeHIMHa HaXOIUTCS 0] JABJICHUEM CBOETO BHYTPEHHETO KOH(IINKTA (OHA MPECHITHIIACH JEHBIAMH U
CaMOM JKM3HBIO) M TBITACTCS HAWTH BBIXOJ W3 CHUTyalMH. Takas XapaKTepHCTHKa (CTpEMIICHHE IIPEOJO0NETh CBOM
KOH(JIMKT) TOXE SIBJISETCS YSPTON MUMITYJIbCHBHON JINYHOCTH.

CpoiicTBa BapmaOenbHON YCTAaHOBKH, COIMYTCTBYIONIEH JTOMY THITy, NPHUCYIIH MHccUC Paiimep.
Ee noBenenne 00ycIIOBICHO CUTYalHNEH, XapaKTep MEHsETCs B HOBBIX YCIOBHUSIX (OKa3aBILKCh B JIEPEBHE, OHA OBICTPO
aJIaliTUPYeTCsl K HOBBIM 00CTOATENbCTBAM). B Hauane u B KOHIIE pacckas3a Mepej HaMH INpEeJCTaeT OJHA U Ta JKe
TEPOMHS C pa3IMUYHBIMH CBOWCTBAMM, YTO emle pa3 yOekJaeT 4yWraresis B TOM, UYTO JIMYHOCTh W3MEHYMBA
B COOTBETCTBHM C JKU3HCHHOW CUTyalpei. B Hauame 3TO 3KCHEHTpUYHAs 0c00a, HEAOBOJbHAS CBOCH KH3HBIO,
a B KOHLIE — YPaBHOBELICHHAS JIMYHOCTb, HALIIE It FAPMOHHIO.

B pacckaze D. Xemunryass «Cat in the Rain» aBrop onmuchIBaeT KiIrO4YeBble MOMEHTHI OBEACHHS T€POUHH,
HCIOJIB3Ys MOBTOPHI. OHA BCE BPEMsi CMOTPHT B OKHO: the American wife stood at the window looking out [12, c. 159],
went over to the window and looked out [12, c. 162], his wife was looking out of the window [12, c. 162], his wife
looked out of the window [12, c. 162] ‘AMepukaHKka cTOsJIa y OKHa U cMOTpena B caa. [logonuia Kk OKHY U BBITJISIHYJIA.
Ero sxena cmoTpena B okHo. ETo jkeHa BRITIIsIHY 1A B OKHO . Tako# mpuem, mo-BUANMOMY, TOAYEPKUBAET HANIPSDKEHHUE,
CYIIECTBYIOIIEE MEXIy CYNPYraMH, BEIb OHM NMPAKTHYECKH He oOmarorcs. JJuckoMpopT B OTHOMICHHUAX MEXKAY
MY>KeM U KCHOH BBIpaKaeTcs B WCIOJIB30BAaHUHM aBTOPOM ITOBTOpa rinaroia /ike ‘HpaBUTHCS , 9TOOBI MMOKa3aTh, YTO
repouHe OYEHb UMIIOHUPYET IPYrod MyX4HMHa — Brajenen otens: she liked the hotel-keeper, the wife liked him, she
liked the deadly serious way..., she liked his dignity, she liked the way he wanted to serve her, she liked the way he
felt..., she liked his face, liking him she opened the door... [12, c. 160] ‘On HpaBuics amepukanke. Eif HpaBuiach
HeoObIyaiiHasi Cepbe3HOCTh, C KOTOPOH OH BBHICIYIIMBaJ Bce jkanoObl. Eif HpaBuicst ero mouteHHbld Bua. Eit
HPaBUJIOCh, KaK OH CTapaJicsl yCIy»XUTb eil. Elf HpaBMIoCh, Kak OH OTHOCHJICS K CBOEMY IMOJIOKEHHIO XO35IMHA OTEJS.
Eit HpaBMIiIOCH €ro crapoe MacCHBHOE JIUIIO ¥ O0JIbIINE PYKH. JlymMast 0 TOM, YTO OH eii HpaBUTCsl, OHA OTKPHIJIA IBEPH .
W3 cnoB aBTOpa SICHO, YTO >KEHIMHA HAXOAMTCS IO JaBJICHUEM CBOMX BHYTPEHHUX KOH(IMKTOB, UTO MPUBOIUT K
COBEPIICHHIO UMITYJIbCHBHOTO MOCTYIKa (4epTa MMITYJbCHBHOTO TUIA JIMYHOCTH) — B3STh K cebe KOILIKY, KOTopas
TIPSYETCS OT NOXK /IS O CTOJIOM B cafy. OIHUChIBast TyBCTBA TE€POMHH, aBTOP YHOTPEOIIET HapeUure U IpHiIaraTeabHOe
CO 3HAUCHHEM BHE3AIHOCTH, MTHOBCHHOCTHU: she was suddenly disappointed [12, c. 160], she had a momentary
feeling of being of supreme importance [12, c. 161] ‘Ona Bapyr modyBCcTBOBaja pazodapoBanue. Ha MuHyTY OHa
MMOYyBCTBOBAJIA ce0s HEOOBIYAaifHO 3HAYUTENHHOI’, YTO MOAYEPKHBAET W3MEHYMBOCTH XapakTepa (CBOMCTBO
BapuabesbHOH yCTaHOBKH).

TakTH4ecKMMH IpHEMaMH aBTOPCKOTO OIMCAHUS HMITYJILCUBHOW JIMYHOCTH TEPCOHAXKEH SBHIKMCH
Clle/TyoLIHe:

— ynotpebIieHre Hapeyrii 1 IpUiIaraTelbHbIX CO 3HAUEHHEM CIIOHTaHHOCTH, BHE3aHOCTH (suddenly, rapidly,
momentary, radical, unexpected) U1 ONMCaHUS IOBEJCHUS TePOEB, MOJBEPKEHHBIX CHIOMUHYTHBIM JKEJIAaHUSM, a HE
00/1yMaHHBIM PELICHHSIM;

— HCIIONB30BaHNE YKCIIPECCHBHO-OIIEHOYHOH JICKCHKH [UIS OTMCAaHMS BHEITHETO BHa nepcoHaxer (highly
coloured, many tips of curled ostrich in her hat);



— ynorpebyienue moBTOpoB (for the present she would accept things, for the present she would accept
that role; rich, really rich, supposing she took..., supposing she did). Paccka3 «Cat in the Rain» moutu Bech mocTpocH
Ha 3TOH ¢urype.

3akaoyenue. TakuM 00pa3oM, SI3BIKOBBIE CPEICTBA, COCTaBILIOIIME MAaTepual XyIOXKECTBEHHOTO
MPOM3BEICHUS, CO3MAlOT HAOOp MPHU3HAKOB (CIIOB, CIIOBOCOYCTAHWH, IMPEUIOKEHHUH, TpaMMaTHIeCKuX (opm),
aKTyalbHBIH IS BOIUIOIICHMS IMCKYPCUBHOIO IIOPTpPETa €ro repos, oOeclieynBas IOJHOTY 3HAHHA O HEM
B KOHTEKCTE CJIOB aBTOpa. B paboTe 1eMOHCTpUpYETCs, YTO TaKOe 3HAHKE TTO3BOJISET ONPEACIIUTE aBTOPCKUE TAKTUKH
n300paKeHHS TIepCOHAXa B TIpom3BeieHNH. K HIM OTHOCATCS HanbOoIree 00IIie S36IKOBBIE IPHEMBI (BBIOOD JICKCHKH
C MOJIOXKHTENLHOM JM00 OTpULIATENIbHOW KOHHOTALMEH, ynoTpediIeHue CrnenupuIeckux rpaMMaTuieckux (opm,
¢uryp peun, crocoOCTBYIOUIMX BBIABWKEHHIO BAXKHOM WH(QOpMAlIMU M NPHIAHUIO € SKCIPECCUBHOCTH H AP.).
IIpoaHanu3upoBaHHBIM B JAHHOM CTaTbe LUTATHBIM MaTepuaJl COBPEMEHHOM AHIVIMKHCKOM IIPO3bl II0KAa3all,
YTO pa3jIMYHbIE aBTOPBI MCIOJB3YIOT CXOXKHH S3BIKOBOM HMHBEHTAaph Ul XyJOXKECTBEHHOTO BOILUIOLIEHHs oOpasza
cBOEro reposi. Takoi pe3ysbTaT BHOCHT BECOMBIH BKIIAJ B JINTEPATYPOBEINCHUE U JIA€T JOMOJHHUTEIBHBIA KII0Y
K OHMMaHHMIO 00pa3a aBTopa B npou3sBeaeHuu. [locTpoeHHas B paboTe cxema aHaJln3a aBTOPCKOM pedr MOXKET OBbITh
UCIIONIb30BaHa B METOIUKE MPENOAABAHNS Y3KUX JIMHIBOCTIIIHCTHYCCKIX AUCIUIUIMH Ha Pa3HBIX s3bIKkax. OCHOBHBIC
BBIBOABI W OTHCIBHBIC MaTEpUajbl MPOBEACHHOIO HCCICIOBAHUS MOTYT HAWTH NPHUMCHEHHE Ha 3aHATHAX 110
CTHIIICTHKE aHTJIMICKOro si3bIka. Pa3paboTaHHas MoJeNnb WHTEPIPETALUH XYJI0KECTBCHHOTO TEKCTa, a MMEHHO,
CIoco0 XapaKTEePUCTHKU €ro MepCoHaxeil yepe3 aBTOPCKUH JUCKYPC, MOKET OBITh UCIIOIB30BaH Ha MPAKTHYSCKUX
3aHATHAX B CrielKypcax «HTeprnpeTaus Tekcta», «JIMHIBUCTHKA TeKcTay, «MHTeprnpeTays KOMMYHHKaTHBHOTO
NOBEICHU». [IpakTHYecKre pe3ysIbTaThl UCCIICAOBAHHS MOTYT TaK)Ke HAWTH NMPHMEHEHUE B MPAKTHKE HAIHCAHUS
Hay4YHBIX paboT 110 TEOPUH AUCKYpCa, CTUIIMCTHKE sI3bIKa U TeKcTa. [IpencraBisiercsi, 4To pe3ysabTaThl MPOBEICHHOTO
UCCJIEJIOBAaHMSl aKTyalbHbl HE TOJBKO AJISI aHaliu3a MPOM3BEINCHUI aHTIIMICKOW JTUTEPaTyphbl, HO U U IPYTHX,
BKJIIOUast Oenopycckue. HekoTopsie HTOrH pabOThI IPEICTABIISIOT HHTEPEC IS AUATHOCTHKU XapaKTePOJIOTHYECKUX
0COOEHHOCTEH JTMYHOCTH.
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The author’s discourse as an embodiment of language tactics of describing a literary character
through the prism of his psychological type

Abstract. The introduction describes the theoretical background that explains the relevance of the study. The focus of the

study is the linguistic means used by the author to embody the personality of his character. A comparative analysis of the most
common linguistic techniques allows to talk about the tactics of describing the literary image by the author. The purpose

of the study is to determine the discursive tactics used by the authors of English-language stories to present the literary image
of a character through the prism of the correlation of his personality with a certain psychotype: harmonious, conflict, impulsive.
The main part describes in detail the nature and behavioral characteristics of the three types with the corresponding attitude.
Extracts from the authors’ description of the characters are presented, the analysis of each one combines the linguistic
characteristics of language concepts with their development, that is, with the psychological behavior of the individual. The
combination of American (e.g., E. Hemingway, J. Cheever) and English (e.g., A. Christie, K. Mansfield) writers of different
generations makes it possible to reveal a number of leading regularities in the speech manifestation of characters that give the
basis for objective conclusions about the type of their personality. A short story allows the author to present these characteristics



compactly. The linguistic means used by the authors to characterize the harmonious, conflict and impulsive personality types of
the character with their inherent attitude have been identified. As a result of the comparative analysis, the lexical, morphological
and stylistic features of the author’s speech were identified, implementing the tactics for embodying the three personality types of
the literary character. Thus, in this study, a contemporary interpretation of the character personality of the literary text is
proposed: for the first time, the scientific classification of personality types is used for discursive characteristics, and the author's
tactical language techniques are revealed, allowing to define each psychotype.

Keywords: author, discourse, linguistic means, character image, personality type, attitude, tactical language techniques.
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