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Abstract. The article examines the evolution o f  the philosophical concept 

o f  the subject, from  its interpretation as a projection o f  the Creator to the post
-  structuralist “abolition” o f  the subject and its replacement by Text. Special 
attention is paid  to the emergence o f  a digital quasi-object with features o f  a new 
form  o f  subjectivity. The author explores the philosophical foundations o f  this 
transition, based on the ideas o f  J. Derrida and J. Deleuze, and hypothesizes that 
the digital object represented by A I  and neural networks is a synthesis in the triad 
o f  historical development o f  the concept o f  the subject. The main characteristics 
o f  a digital subject are activity, anti-reflexivity, ontological insubstantiality, and 
dynamic existence. These properties indicate a profound transformation o f  the 
ontological and cultural status o f  subjectivity in the digital age, where God, the 
Word, is replaced by God, the Number, and man, the digital object.

Keywords: digital object, subject, poststructuralism, AI, text, death o f  the 
subject, transcendental, Creator, cultural evolution, digital subjectivity, quasi­
subject, philosophy o f  technology, transhumanism.
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The concept o f  the subject in philosophy has undergone significant changes. 
Initially, the subject was presented as a projection o f  the Creator, but in the course 
o f  cultural and intellectual evolution, especially in postmodern discourse, the sub­
je c t was “abolished”, giving way to the text. The advent o f  the digital age has 
led to the birth o f  a new essence o f  the digital quasi-object (digital object). This 
phenomenon is becoming one o f  the most important factors determining the future 
fa te  o f  human civilization. I t  is still subject to philosophical reflection, conceptu­
alization and evaluation. The very concept o f  a digital object was introduced into 
scientific use by I. V. Ershova-Babenko, however, she does not essentially disclose 
it, considering the digital object only empirically [1]. The purpose o f  the work is 
to identify approaches to the conceptual interpretation o f  this concept and in the 
primary implementation o f  such.

In statics, the subject can be considered as a projection of some transcendental 
signified. Thus, the New European subject is obviously a projection of God the 
Creator as an absolute Subject. Hence its characteristics such as autonomy, sub­
stantiality, and the ability to transcendental constitution.

In the context of post-structuralist antisubstantialism, the subject loses its 
uniqueness and integrity, and the concept of “death of the subject” is formed. The 
latter is replaced by a sign, a Text, as a kind of pseudo-substance, which, being to­
tal and disobeying the traditional concept of identity, was opposed to the classical 
subject. It should be taken into account that the principle of identity of substance 
and subject is realized in the philosophical system of the Text. On the one hand, 
a text that does not have self-identity is subject to dissemination, i.e. the process 
of dispersion of meaning, in which the multiplicity of interpretations excludes the 
possibility of fixing a single meaning. But it is also important that the Text is the 
only representative of reality and appears as a new transcendental signified. At the 
same time, the text also assimilates the transcendental-constitutive functions that 
classically belonged to the subject. Here, the excursions of poststructuralists, in 
particular J. Derrida and J. Deleuze, on the subject of the sign, writing and “things 
themselves”.

Zh. Derrida creates the concept of proto-writing, which does not fix, does not 
express, but produces meaning. By means of this concept, the French philosopher 
shows the secondariness, the postponement, which “always already” marks every 
meaning, every intuition. At the same time, secondariness and otherness are the 
conditions for the emergence of meaning as such: “The world in its symbolic rep­
resentation thus appears as a chain of continuous references and referential com­
parisons, where only signs appear entirely. The world in its form, which is only 
accessible to man, is an endless symbolic interpretation or something that Derrida 
calls the game of the sign and the game in the sign” [2, p. 25].

While Derrida’s deconstruction speaks of the fundamental separation of writ­
ing, the sign from reality, Deleuze’s schizoanalysis is based on the fact that writing
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is directly related to reality -  moreover, the sign produces reality. “If a letter exists, 
it is a letter directly related to reality, strangely ambiguous, but never two-valued, 
linear, transcursive. The whole field of “real disorganization” of passive synthe­
ses, in which they searched in vain for something that could be called a signifier, 
incessantly combines and decomposes chains into signs that have no vocation to 
become signifiers,” writes J. Deleuze [3, p. 28].

In the light o f the semantic constitutionality of the text, it becomes a matter 
of time before it acquires a certain quasi-subjectivity. This form turns out to be a 
digital object implemented in the form of AI, neural networks and -  on this basis
-  chatbots, androids. The syntax and semantics of AI are largely a black box, and 
communicatively and pragmatically it quite successfully simulates subjectivity.

However, the digital subject is not a kind of private perversion of the subject, 
it is the subject reborn in a new hypostasis. The ease with which humanity puts 
intellectual and creative tasks into the hands of AI is not the ease of using a honed 
and calibrated tool, it is bordering on religious trust in a higher creative force. 
Such a statement would be an overexposure if  the facts did not say the opposite
-  an AI preaching and professing in Christian and Buddhist temples, simulating 
Christ himself is more than an ancient Deus ex machina. The mythologeme of AI 
domination, introduced into the mass consciousness, balances between the pros­
pect of salvation and the total enslavement of mankind. However, the fear and awe 
it causes is more important here.

If the subject is a projection, then we observe a change in the original projec­
tion: God is being replaced by AI. God is a number instead of God is a Word. 
From now on, man as a “natural subject” is modeled after a digital object, which 
is openly declared by transhumanists through the mouth of one of the prophets of 
the new era Yu. Harari: M an is a “hackable animal” .

It is important to emphasize that the subject, understood as a projection of the 
Creator, undergoes “pumping”, which resulted in the creation of great cultures, 
while the subject, as a projection of a virtual entity, on the contrary, loses abilities, 
including simply giving them to a machine.

A digital object can also be interpreted dynamically, according to the triad of 
classical dialectics. Here, the classical New European paradigm represents the first 
stage. The concept of the death of the subject, coupled with the absolutization of 
writing, sign, discourse and text, acts as an antithesis. Then the digital object is a 
synthesis. However, this approach captures only the formal side of the process and 
passes off regression as development.

After all, it is necessary to take into account that the figure, being the lowest 
ontological form, seeks to master the word, the highest ontological form, subordi­
nating it and simulating its own subjectivity. In this sense, the digital subject, as a 
quasi-subject, means the completion of the historical evolution of the concept of
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the subject, where the word, once a symbol of freedom, obeys the figure symbol­
izing slavery. In this context, the digital subject completes the idea of the subject, 
becoming the final act in world history.

To summarize, let’s highlight some characteristics of a digital object:
1. Activity.
2. Anti-reflexivity.
3. Unsubstantiality.
4. Dynamic existence, or the absence of a rest mass.
The first characteristic belongs to the concept of the subject a priori and does 

not need to be explained. Anti-reflexivity manifests itself in two ways: in the ex­
clusion of self-awareness (which AI does not possess) of the necessary attrib­
utes of subjectivity and, secondly, in the rejection of moral and ethical reflec­
tion, meaning-based torments. These two aspects are probably directly related. 
According to the third characteristic, a digital object in either of the two references 
(“hackable animal” or AI) is not associated with an identical entity, but is a digital 
epiphenomenon. The fourth characteristic indicates the existence of a digital ob­
ject solely as a “dark” changing distribution of data, similar to how large language 
models (LLM) are arranged. He “exists” only in this processality, just as massless 
particles exist only in motion, unlike the classical subject, who is able to listen to 
meanings without feeling.

Conclusion. The digital subject represents a new stage in the evolution of the 
concept o f the subject, where the traditional characteristics of autonomy and re- 
flexivity are transformed into dynamism, anti-reflexivity and unsubstantiality. 
This shift is due to the fact that the subject must be modeled after a certain tran­
scendental signifier. This is God the Creator for the classical subject, and the Text 
for the digital subject. This transformation reflects not only technological, but also 
cultural shifts, where the number subordinates the word, marking the possible 
ending of history. This transformation is due to a shift in the transcendental orien­
tation: if  the classical subject was a projection of the Creator God, then the digital 
subject is the result o f interaction with text and numbers, an abstract algorithm 
and machine logic. So, in the digital age, the subject is losing its deep ontological 
basis, becoming a quasi-subject whose activity is not accompanied by self-aware­
ness or ethical responsibility.

Digital technologies are reshaping the structure of human thinking, communi­
cation, and existence. The transition from a Word to a Number means subordinat­
ing human code to machine code, and logos to data structures. In this context, the 
digital object does not act as a tool, but as a new form of subjectivity, completing 
the historical trajectory of the subject as a bearer of freedom and meaning. Thus, 
we are witnessing not only a technological revolution, but also the possible com­
pletion of the metaphysical history of the subject.
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